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Warners’ The Horn Blows At Midnight’ 


Is Delightful And Enchanting Comedy 


(Prepared Review) 


The good news this morning 
is that Jack Benny is back with 
us after a two-year absence— 
an absence (as Benny fans know 
only too well) that was exactly 
two years too long. It is fur- 
ther happily recorded here that 
Jack comes back in the funniest 
picture of his career—in fact, 
one of the funniest pictures of 
this, or any other season. It is 
Warner’ Bros.’ “The Horn 
Blows at Midnight,’ which 
opened last night at the Strand. 
In it, Jack co-stars with Alexis 
Smith, one of Warners’ lovelier 
actresses, and is further aided 
by a consistently topnotch cast 
including Dolores Moran, Allyn 
Joslyn, Reginald Gardiner, Guy 
Kibbee and John Alexander. The 
net result is good solid film 
entertainment, guaranteed to 
drive off mundane worries. 

If you’ve ever worried (and 
who hasn’t?) over the off chance 
that Heaven really will turn 
out to be all it’s cracked up to 
be—and therefore dull — you 
may perish the thought. For 
once and for all, Jack Benny 
dispenses with that possibility. 
In his new film he takes a look 
inside the Pearly Gates and 
starts things brewing on such a 
lavish scale of chaos that it’s 
extremely doubtful whether 
they’ll be straightened out come 
Judgment Day itself. To begin 
with, Jack (according to the 
film) is an angel. Once you ac- 
cept that concept, of course, 
anything can happen..It does. 

Jack plays Athanael, an ange} 
who didn’t know when he was 
well off. He had to fall in love 
with Elizabeth (Alexis Smith), 
an angel, too, but an angel with 
ambitions strangely resembling 
those of an earthbound woman 
who wants to see her husband 
get ahead. When The Chief 
(Guy Kibbee) decides to send a 
Heavenly representative down 
to Earth, a planet in disrepute 
among the Higher-Ups, Eliza- 
beth wangles the assignment 
for Athanael much in the man- 
ner of Jane Smith of Oshkosh 
who invites the boss to dinner 
and ensnares the firm’s biggest 
account for her husband. The 
job to be done is not difficult 
so The Chief agrees to send 
Athanael. His instructions are 
simple. He is to descend to 
earth, wait until the stroke of 
midnight, and blow a specially- 
treated ethereal trumpet whose 
loud blast will make the Earth 
tremble, then disintegrate. Ath- 
anael does, in fact, take off— 
and thereby hangs a tale. 

What ordinarily would take 
a first-class angel with average 
intelligence only a few minutes 
to accomplish, takes Athanael 
two whole days—and earns for 
him some hair-raising, side- 
splitting experiences of a nature 
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With Alexis Smith, his lovely co-star, giving him moral support and 
beautiful Dolores Moran ready to lend an ear, Jack Benny prepares 
to give out with a few hot licks on the trumpet in the above scene 
from Warners’ comedy farce, “The Horn Blows at Midnight,” currently 
at the Strand. The comedy also features Allyn Joslyn, Reginald 
Gardiner, Guy Kibbee and John Alexander in unusual supporting roles. 





not quite Heavenly. Among 
these is his innocent but ill-far- 
ing acquaintance with the beau- 
tiful cigarette girl, Fran (Dol- 
ores Moran) and her jewel- 
thieving accomplice, Archie 
Dexter (Reginald Gardiner) ; 
his temporary detention by two 
earthbound Fallen Angels, Osid- 
ro (Allyn Joslyn) and Doremus 
(John Alexander) whose urgent 
desire is to prevent Athanael 
from blowing the fatal notes; 
the loss of the trumpet itself; 
and a host of other complica- 
tions which, in the end, necessi- 
tate an earthly visit by Eliza- 
beth and The Chief. Gigantic 
task though it is, in the end 
things are actually straightened 
out to everyone’s satisfaction. 
And as for those few fatal 
blasts on the trumpet — well, 
that’s a surprise ending which 
this reviewer has no intention 
of exposing. 


As Athanael, the heaven- 


Dialogue Director of 'The 


sent angel of stout heart but 
meager intelligence, Jack Benny 
gives the best performance of 
his film career and will undoubt- 
edly win with it countless new 
fans to add stature to his well- 
deserved reputation as one of 
our foremost living comedians. 
Alexis Smith as Elizabeth lends 
a gracious serenity to a light and 
appealing role and once again 
moviegoers will be reminded of 
the fine timing and deftness she 
exhibited as the wife in thle 
recent “Adventures of Mark 
Twain.” In featured roles, Do- 
lores Moran, Guy Kibbee, Allyn 
Joslyn and John Alexander all 
turn in competent performances 


under the characteristically fast-° 


moving direction of Raoul 
Walsh. 

Produced by Mark Hellinger, 
the film was based on an idea by 
Aubrey Wisberg. The screen 
play was written by Sam Hell- 


man and James V. Kern. 


Horn Blows At Midnight’ 


Proves That Spirit Of Vaudeville Is Far From Dead 


Harry Seymour, who deserted vaudeville several years ago 
for a dialogue director’s berth at Warner Bros., recently re- 


turned to acting. 


Seymour took on a carnival barker’s role for a sequence in 
Warners’ ‘‘The Horn Blows at Midnight,’’ the Jack Benny- 


Alexis Smith starring picture currently at the Strand. 

The former vaudevillian expressed his extreme displeasure 
at the antics of the barkers obtained for the sequence. Seymour 
laid down his dialogue script and stepped before the cameras 
to prove his point. He was so good that Raoul Walsh, the 
film’s director, had Seymour repeat his performance for a 
camera “take.”’ 














Film Designer Creates Breathtaking ‘Exhale Dress’ 
For Warner Beauty In 'The Horn Blows At Midnight’ 


Hollywood’s first ‘‘exhale dress’? is today being worn by 


lovely Dolores Moran. 


So named because its designer, Milo Anderson, warned its 
wearer not to inhale deeply while wearing it, the dress, made 
of silver cloth, is literally skin-tight. 

Worn by Miss Moran for scenes with Jack Benny and Alexis 
Smith in Warner Bros.’ ‘‘The Horn Blows at Midnight,’’ which 
arrives at the Strand Friday, the industry’s first ‘‘exhale dress’’ 


is backless. 


Director Raoul Walsh has arranged a system with Dolores 
Moran by which she utters but one speech at a time—on the 
exhale. Then, while cameras are ‘‘cut,’’ she may inhale deeply 
and thus be ready for her next one-line speech. 





The Horn Blows At Midnight,’ 
Warner Comedy Hit, At Strand 


(Current Theatre Story) 


Say, did you hear the one 
about th—Oh! you did. How 
about the guy who—You heard 
that one, too. Then did you hear 
the one about the angel who 
wasn’t such an angel when it 
came to deciding between a 
heavenly mission or a heavenly 
blonde? 

That sounds interesting, eh? 
Well, it’s all told in Warner 
Bros.’ gay, new comedy, “The 
Horn Blows at Midnight,” cur- 
rently playing at the Strand 
Theatre. A story told by stars 
like Jack Benny and Alexis 
Smith, and supporting players 
Reginald Gardiner, Franklin 
Pangborn, Dolores Moran, Allyn 
Josiyn, Guy Kibbee and John 
Alexander, it goes something 
like this. 

Athanael (Jack Benny) is a 
trumpet-playing angel with a 
non-angelic crush on The Chief’s 
assistant, Elizabeth (Alexis 
Smith). Cajoled by Elizabeth, 
The Chief (Guy Kibbee) com- 
missions Athanael to return to 
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comedy star, plays two-timing 
Archie Dexter, in Warners’ com- 
edy hit, “The Horn Blows at Mid- 
night” at the Strand. 


earth and play an important 
part in the angel’s plot to de- 


stroy our planet. Athanael must ~ 


blow a midnight horn—and the 
angels will do the rest. 

Athanael, 
dressed in a 
snappy suit, 
establishes 
headquarters 
in a smart 
hotel to 
await the 
midnight 
hour. Here, 
thé smal d= 
mannered an- 
gel becomes 
involved with 
a big - time 
operator, 
Archie Jex- 
ter (Reginald Gardiner) and his 
luscious partner-in-crime, Fran 
(Dolores Moran). Unable _ to 
keep his mind on the business at 
hand, Athanael bravely rescues 
lovely Fran from certain death 
and consequently, as the clock 
strikes twelve, he is unable to 
blow his horn, Retribution comes 
swiftly to Athanael. He is ban- 
ished from heaven and is forced 
to join the ranks of the Fallen 
Angels, two of whom (Allyn 
Joslyn and John Alexander) 
haunt the hotel. Misfortune fol- 
lows fast upon the heels of mis- 
fortune and Athanael, in an 
economic muddle, finds himself 
playing a long-haired trumpet 
solo in a beat-up, joy-jumping, 
jive-crazy dance hall. 

The Chief, observing these 
proceedings from his lofty perch 
and plagued by Elizabeth, trades 
in his wings for a traveling bag 
and takes the next elevator 
“down.” The ensuing events, 
which include a night in the jug, 
are enough to make the angels 
give up in hopeless despair. The 
angels return to heaven, leaving 
the earthmen to work out their 
own problems. 

“The Horn Blows at Mid- 
night” was adapted for the 
screen by Sam Hellman and 
James V. Kern. The comedy 
was directed by Raoul Walsh, 
produced by Mark Hellinger. 
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Warner Comedy Hit 
Opens Tonight At 
The Strand Theatre 


(Opening Day Reader) 

Combining the rib-tickling an- 
tics of funny-man Jack Benny, 
the blonde loveliness of Alexis 
Smith and the production skill 
of Warner Bros. studio, one of 
the brightest and gayest com- 
edies of the season, “The Horn 
Blows at Midnight,’ opens to- 
night at the Strand Theatre. 

Starring Jack Benny and 
Alexis Smith and featuring a 
supporting cast that includes 
such capable performers as Al- 
lyn Joslyn, Reginald Gardiner, 
Dolores Moran, Guy Kibbee, 
Franklin Pangborn and John 
Alexander, the farce comedy 
tells the tale of a trumpet-blow- 
ing angel (Jack Benny) who is 
sent down from Heaven _ to 
herald the doom of the earth on 
his horn. Caught in a web of 
mortal scheming, Athanael, the 
angel, becomes involved in a 
series of situations both hilar- 
ious and fantastic. 

“The Horn Blows at Mid- 
night”? was directed by Raoul 
(“Objective, Burma”) Walsh 
and produced by Mark Hel- 
linger. The comedy was _ photo- 
graphed by Sid Hickox, A. S. C. 
and prepared for the screen by 
Sam Hellman and James V. 
Kern. 


Gay Warner Comedy 
Arrives Friday At 
The Strand Theatre 


(Advance Reader) 


A fantasy, pure and simple, 
but one that combines the hap- 
py hi-jinx of Jack (“Love In 
Bloom’) Benny, the blonde beau- 
ty of Alexis Smith and the in- 
comparable comedy script-writ- 
ing of Sam Hellman and James 
V. Kern, is Warner Bros.’ new- 
est hit, “The Horn Blows at 
Midnight,” which opens this 
Friday at the Strand. 
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JACK BENNY seems to be chuck- 
ling at one of the hilarious se- 
quences in his gayest comedy, 
“The Horn Blows at Midnight,” 
currently at the Strand. Co-starred 
with Jack in the Warner film is 
lovely Alexis Smith. 


The hilarious comedy, which 
co-stars Jack Benny and Alexis 
Smith, also features Reginald 
Gardiner, Allyn Joslyn, Dolores 
Moran, Guy Kibbee, John Alex- 
ander and Franklin Pangborn. 

“The Horn Blows at Mid- 
night” was directed by Raoul 
Walsh and produced by Mark 
Hellinger. The film was photo- 
graphed by Sid Hickox, A. S. C. 
‘the comedy was based on an 
idea by Aubrey Wisberg. 
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The Cast 
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Production 


Produced by Mark Hellinger. Directed by Raoul Walsh. Dialogue Director, Hugh 
Cummings. Screenplay by Sam Hellman and James V. Kern; Based on an idea by 
Aubrey Wisberg. Film Editor, Irene Morra. Special Effects, Lawrence Butler. Set 
Decorations, Clarence Steensen. Makeup Artist, Perc Westmore. Director of Photog- 
raphy, Sid Hickox, A.S.C. Music by Franz Waxman; Orchestral Arrangements by 
Leonid Raab; Musical Director, Leo F. Forbstein. Art Director, Hugh Reticker. Sound 
by Stanley S. Jones. Assistant Director, Jim McMahon. Unit Manager, Al Alleborn. 


Synopsis 
(Not For Publication) 

Lulled to sleep by the soothing tones of radio announcer Truman Bradley, Jack 
Benny, a second-rate trumpet player in the studio orchestra, has a strange dream. 

He dreams he is Athanael, a trumpet-playing angel in Heaven’s Celestial Orchestra, 
madly in love with The Chief’s (Guy Kibbee) beautiful assistant, Elizabeth (Alexis 
Smith). Summoned to The Chief’s office mainly because he is one of the few unim- 
portant angels in Heaven, Athanael is enlisted in a deadly scheme. He is to shed his 
halo and return to earth in civilian garb. At the stroke of midnight, Athanael must 
blow a horn which will herald that planet’s destruction. Bloated with his own impor- 
tance, Athanael leaves for earth. 

Having established headquarters in a smart hotel to await the midnight hour, 
Athanael quickly falls into the hands of an international crook, Archie Dexter 
(Reginald Gardiner), luscious Fran (Dolores Moran), and two Fallen Angels, Osidro 
and Doremus (Allyn Joslyn and John Alexander). Heartbroken that her boy-friend 
Archie has cast her aside, Fran contemplates suicide from the same roof on which 
Athanael is poised to blow his horn. The midnight hour passes as Athanael rescues the 
silly girl and the earth is granted a momentary day of grace. Athanael, disgraced by 
his failure, is banished from the Upper Regions and committed to the life of a Fallen 
Angel. At this point the economic ways of money-eager earthmen swamp Athanael, 
and he blunders from one unhappy event to another. An over-active appetite in a 
cheap hash-house when he has no money, a long-haired trumpet solo with a “‘hep”’ 
band in a jitterbug haven and a session with some “‘tcugh kids’’ at a traveling carnival, 
leaves Athanael faced with a night in the local ‘‘jug.’”’ But all is not lost. The Chief 
and Elizabeth, softened by Athanael’s plight, descend to earth and come to the angel’s 
rescue. They find Athanael struggling with Archie who is intent upon pushing the angel 
from the roof of the hotel. And over Athanael goes ...down...down... 

Jack awakens from his dream and finds, much to his sorrow, that he is the same 
second-rate trumpet player in the same studio orchestra, instead of an Elizabeth-loved, 


hero-angel. 
(Running Time: 78 Minutes) 


Jack Benny, Alexis 
Smith Open Friday 
In Warner Comedy 


(Advance Theatre Story) 


“Heaven... > Heaven: 2. 

“Everybody talking bout 
Heaven ain’t going there...” 

Heaven . . . Heaven, that 


fabulous, peaceful, far-away 
land in the sky—the kingdom of 
gentle music and kind words— 
the realm of contented and 
happy souls, free from all 
worldly cares — the wondrous 
home of Zeus, Minerva, Apollo 
and Jack Benny. 

Incredible as it may seem, 
Jack (“Love In Bloom”) Benny 
has moved to Heaven. Deserting 
his beloved Maxwell and ditch- 
ing Rochester, the comedian, 
hand-in-hand with lovely Alexis 
Smith, has wandered away into 
the clouds to portray an angel 
in the Warner Bros.’ comedy 
farce, “The Horn Blows at 
Midnight,” currently at the 
Strand. 

A screen-full of froth and 
nonsense, with a supporting cast 
of troupers that includes Do- 
lores Moran, Allyn Joslyn, Reg- 
inald Gardiner, Guy Kibbee 
and John Alexander, the com- 
edy concerns itself with the 
antics of a mild-mannered, 
trumpet-playing angel (Jack 
Benny) among the mere mor- 
tals of Earth. 

Fashioned 
from <4: #e- 
freshingly 
original 
screen play 
by Sam Hell- 
man and 
James _ V. 
Kern, “The 
Horn Blows 
at Midnight” 
tells the hila- 
rious tale of 





the angel 

11—15 
sek “ Athanael 
Allyn Joslyn ( yo aeseak 
Benny); of 


his heavenly sweetheart (Alexis 
Smith); of “The Chief of Small 
Planet Management” (Guy Kib- 
bee); of the twitching Fallen 
Angels (Allyn Joslyn and John 
Alexander) and of the awe- 
inspiring plot of the angels to 
destroy the world. 

From their lofty perch among 
the clouds and thunderheads, 
the angels can observe the planet 
Earth, torn asunder by petty 
jealousies, wars and strife. Too 
busy with cosmic affairs to 
mother that planet any longer, 
The Chief (Guy  Kibbee), 
commissions trumpet - playing 
Athanae] to herald the earth’s 
doom with a midnight blast on 
his horn. Burning with a celes- 
tial love for The Chief’s lovely 
assistant (Alexis Smith), and 
determined to succeed where 
others have failed, Athanael de- 
parts for the lower world. 

The righteous-minded angel 
establishes headquarters in a 
smart, cosmopolitan hotel and 
instantly becomes involved in a 
slick scheme to steal a fabulous 
string of pearls. Mere putty in 
the hands of suave Archie Dexter 
(Reginald Gardiner); plagued 
by two Fallen Angels who haunt 
the hotel (Allyn Joslyn and John 
Alexander); and intrigued by 
curvaceous Fran (Dolores Mor- 
an), Athanael bungles his bugle- 
blowing job. The earth goes on 
spinning, unaware of the fact 
that its doom has been. momen- 
tarily postponed by the theft of 
Athanael’s horn. Undaunted, 
Athanael blunders on, leaving in 
his wake the remnants of a gas- 
tronomic fantasy and a terrify- 
ing musical interlude with a 
“hep aggregation.” Eventually, 
Athanael makes a worldly peace 
with the cosmic powers. 

“The Horn Blows at Mid- 
night” was produced by Mark 
Hellinger and directed by hit- 
maker Raoul Walsh. The com- 
edy was based on an idea by 
Aubrey Wisberg. 





Jack Benny’s terrific in pix, 


From good old New Yawk to the stix; 
Spot this novel story ... which brings him new glory 
And see how your own playdate clix. 








Star of "The Horn Blows At Midnight” 


Discovers Formula For Keeping Young 


Some day Jack Benny is 
going to have a good time. 


Right now he’s too busy. He’s 
been too busy for the past 
thirty years. But some day, and 
mark it well, he’s going to get 
clear from gag writers, radio 
programs, cameras and_ such 
and really relax. | 


At least that’s what Jack 
says. Personally we think he’s 
talking through his cigar. He 
can no more relax than you can 
lay your hands on a dozen 
T-bone steaks. It isn’t in the 
cards. 

Right now, Jack is playing 
the most fantastic movie char- 
acter of his career, co-starred 
with lovely Alexis Smith. It’s 
that of an angel (complete with 
wings) for Warner Bros.’ “The 
Horn Blows at Midnight,” cur- 
rently at the Strand. As “the 
angel least likely to be missed,” 
Jack is sent down from Heaven 
by Chief Guy Kibbee to destroy 
the earth by the simple act of 
blowing his trumpet at mid- 
night. 

Actually, he never gets 
around to blowing his horn, as 
the world is deemed worth sav- 
ing after all. But before the 
picture ends enough screwball 
things happen (thanks to Alexis 
Smith, Dolores Moran, Reggie 
Gardiner and others) to give us 
a clue as to why Jack Benny 
won’t be retiring this year, or 
next, or even next. The reason 
is this: Jack Benny has too 
darned much fun in his work to 
give it up. 

The guy simply has to be 
busy! The busier the better. 
That’s why Jack crowds his 
days with writers’ conferences 
and rehearsals, and his nights 
with shows for the soldiers. Jack 
says it beats sitting around 
with the boys at Chasen’s or 
Schwab’s drug store. It’s a lot 
more thrilling than listening to 
what a lot of fellows say they’re 
GOING to do, or MIGHT have 
done or HAVE done in the past. 


Jack isn’t interested in the 
past. He even refuses to talk 
about the superb work he did en- 
tertaining our troops overseas. 
All that happened yesterday. 
Jack has his sights on tomor- 
row. 


Because Jack has been a 
reigning radio favorite for more 
than a decade, many people 
overlook the fact that he’s been 
a film star for even longer— 
sixteen years to be exact. 


But diversified as Jack’s work 
is today, he wants it to be still 
more varied. His secret ambi- 
tion is directing. 

“If I thought I’d be a good 
director,” Jack says, “I’d try it 
tomorrow. But I don’t want to 
be just another director. I’d 
want to know that I was bring- 
ing something’ to the industry 
that wasn’t there before.” 
_.Benny thinks the most en- 
viable fellow in the entertain- 
ment field today is Elliot Nu- 
gent, because Nugent is equally 
adept at acting, writing or di- 
recting. 

All of which is by way of 
warning you that you needn’t be 
surprised when, some day in the 
not too distant future, -you see 
on your local screen: “Produced 
by Jack Benny. Directed by 
Jack Benny. Starring Jack 
Benny. Written by Jack Benny. 
With additional dialogue by— 
(uh-huh)—J.B.” 

It’s Jack’s formula for keep- 
ing young. a: pees 
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JACK BENNY, popular radio and screen comedian, returns to the 
screen after an absence of two years in Warners’ “The Horn Blows 
at Midnight,” currently at the Strand. The film also stars lovely 
Alexis Smith and features Reginald Gardiner, Allyn Joslyn, Dolores 
Moran, Guy Kibbee and John Alexander in supporting roles. 





Leave It To Comedian Jack Benn y 
To Be Working On An Angle 


Jack Benny’s world is coming 
back to normal these days after 
a stretch on the Warner lot 
where the comedian made his 
latest picture, “The Horn Blows 
at Midnight,” currently at the 
Strand, in which he is co-starred 
with lovely Alexis Smith. 


If Mr. Benny walks like the 
Leaning Tower of Pisa, it can be 
blamed upon Hugh Reticker, art 
director for “The Horn Blows at 
Midnight,” who designed one of 
the cock-eyedest sets ever seen 
on a sound stage. 
Certain ex- 
citing se- 
quences of 
the _ picture 
take place on 
the roof of 
a skyscraper 
hotel in Man- 
hattan. The 
clock tower 
and pent- 
house part of 
the roof-line 
were built by 
Reticker on 
' Stage Seven 

at Warner 
Bros. and it looked as though a 
high wind had tilted it 20 de- 
grees to the southwest. 


The cameramen, headed by 
Sid Hickox, viewed the set with 
considerable satisfaction and 
with much less alarm than did 
actor Benny. To them the odd 
angle at which it stood was an 
advantage because it helped 
them in registering the tower as 
of great height above the street. 


Part of the roof-top scene 
was made: on the highest avail- 
able roof in Los Angeles. But 
the closeups were photographed 
on a set built to duplicate ex- 
actly, the roof line of the tall 
‘building selected. big 


- The tower clo¢ék was set at 
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John Alexander 


twelve o’clock because that is 
the moment the script called for 
Jack to blow Gabriel’s trumpet. 


The hands of the clock were 
manipulated by hand, so that 
they could be shown approach- 
ing the zero hour in scenes just 
previous to the midnight one. 

The clock was built on a bias 
but this was straightened out 
by the camera’s lens without 
making the cameraman stand 
on his head to photograph it. 

It is all a matter of mathe- 
matics, the camera crew told 
Jack Benny again and again. 
Nevertheless, it left Mr. Benny 
leaning more than slightly to 
the left. 

“I go home at night,” Jack 
complains, “and twist the pic- 
tures on the walls into all kinds 
of ridiculous angles. I’m so used 
to seeing things on a slant that 
I’m convinced my piano at home 
has one short leg. 

“Tl be glad to get back to 
heaven—in the picture—where 
everything is finally straight- 
ened out.” 


Lost Up in Heaven: 
One Pair of Wings! 


In checking over the angel 
costumes turned in following 
the completion of the Jack 
Benny-Alexis Smith starrer, 
“The Horn Blows at. Mid- 
night,” currently at the 
Strand Theatre, Warner Bros. 
wardrobe department found 
that one pair of wings was 
missing. _ 

If the character who 
walked off with the wings will 
return them, no questions will 
be asked. In fact, he can fly 
back with them any night 
now ... if he wants to be an 
angel. are 








Warners’ 'Horn Blows’ 
Shown Overseas 


Among the latest films to 
be shown to the American 
forces serving overseas by the 
Army Overseas Motion Picture 
Service is Warner Bros.’ com- 
edy hit, ‘‘The Horn Blows at 
Midnight,” which is currently 
playing at the Strand Theatre 
with Jack Benny and Alexis 
Smith in top roles. 

The comedy, a _ screen-full 
of fun and laughter, deals 
with the antics of a mild-man- 
nered, trumpet-playing angel 
(Jack Benny) who is sent to 
earth on a mission of fantastic 
proportions. Definitely a film 
to make hearts light with 
mirth, ‘‘The Horn Blows at 
Midnight” was warmly received 
by the weary warriors. 

The familiar faces of Frank- 
lin Pangborn, Reginald Gar- 
diner, Dolores Moran, Allyn 
Joslyn, John Alexander and 
Guy Kibbee are included in 
the films supporting cast. 
“The Horn Blows at Mid- 
night’”’ was directed by Raoul 
Walsh and produced by Mark 
Hellinger. 





Warner Designer 
Creates Angel-Garb 
Under Eye of OPA 


Have you ever dressed an 
angel? Milo Anderson has. 

Milo is a dress designer at 
Warner Bros. studio who has 
conceived flattering clothes for 
some of Hollywood’s most glit- 
tering stars. 

For “The Horn Blows at Mid- 
night,” the Jack Benny-Alexis 
Smith starring picture currently 
at the Strand, Milo got the 
most baffling assignment of his 
long career. The designer had 
to dress Alexis Smith and a 
half-hundred other girls, as 
angels. 

Now ordinarily, on an assign- 
ment like that, Milo would get a 
lot of help from Warners’ big 
and efficient research depart- 
ment. This time, however, Dr. 
Herman Lissauer, head of that 
profound department, could be 
of absolutely no aid. Dr. Lis- 
sauer, in spite of his deep learn- 
ing, knows no more about angels 
than any of the rest of us. 

That put Milo on his own. 
From that position he began to 
figure out what angels should 
wear. 

“What could I lose?” he asks. 
“Who could write in and say I 
didn’t dress them properly?” 

In a way, it was a dress de- 
signer’s holiday. A chance of a 
lifetime to let tulle, satin, or- 
gandy and cheese cloth flow all 
over the place in a welter of 
heavenly confusion, But this is 
wartime, and angels, too, come 
in for rationing. 

So Milo Anderson, brave and 
patriotic little man that he is, 
made one 
yard of satin, 
per angel, do. 
He pinned 
and_ tucked 
with such in- 
genuity (for 
the most part 
using spare 
and _ second- 
hand yard- = 
age) that .; 
costumes lit- 
erally sprang 
from the air. 

His job fin- 
ished, Milo 
sighed and sat back on _ his 
laurels. That’s where he is now, 
a tired but happy man, secure 
in the knowledge that he is the 
only man who has actually 
dressed an angel—within OPA 
limitations. 


Mat 
Guy Kibbee 
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Dolores Moran 
Finds Leg Art 
A Studio ‘Must’ 


Brains are nice in Hollywood, 
but legs photograph better. 

There was a time in Holly- 
wood when it was considered 
“not nice” to pose for what the 
photographers call “leg art,” or 
pin-up pictures. 

Many ambitious girls flatly 
refused to do so. Their names, 
for the most part, are forgotten, 
because they didn’t go very far 
in Hollywood. 

But a number of perfectly 
nice girls saw nothing wrong 
with sharing their visible 
charms with a photographer’s 
lens, and thusly they reaped a 
rich Hollywood harvest. 

One such maiden is Dolores 
Moran, Warner Bros.’ honey- 
chile, currently to be seen in 
“The Horn Blows at Midnight,” 
the Jack Benny-Alexis Smith 
starring picture, now at the 
Strand. 

Dolores virtually posed her 
way into the hearts of the ma- 
jority of our male population. 

Whether entirely because of 
it we can’t say, but Dolores is 
certainly doing all right in pic- 
tures. For her first hitch before 
the cameras she was promi- 
nently cast as Miriam Hopkins’ 
flighty daughter in “Old Ac- 
quaintance.” She’s currently just 
as prominently cast in “The 
Horn Blows at Midnight.” _- 
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delightful 
lovely, plays good-hearted, love- 
sick Fran, in Warner Bros.’ com- 


Still 615-61 
DOLORES MORAN, 


edy riot, “The Horn Blows at 
Midnight,” currently at the Strand. 


Warner Studio 
Has Task Finding 
Acting Angels 


When Warner Bros. started 
casting for the latest Jack 
Benny-Alexis Smith starring 
picture, “The Horn Blows at 
Midnight,” a comedy-fantasy 
with its action set largely in 
heaven, it anticipated trouble 
finding sufficient cherubs. The 
film, currently at the Strand, 
deals with angels and _ harp- 
strings and such. 

At first, the casting depart- 
ment decided to use midgets for 
the roles. Today’s midgets, it 
turned out, were busy with war 
work so the casting department 





turned to babies. Then their 
troubles began. 

Overnight, the studio was 
fairly besieged with photo- 
graphs of. babies from  pro- 


ducers, directors, assistant di- 
rectors and prop men, all 
anxious to have their kids ap- 
pear in scenes with Jack Benny 
and Alexis Smith. 
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In The Groove 
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ALEXIS SMITH looks on in dismay as Jack Benny laces into a hot 
trumpet solo in the above scene from Warners’ comedy hit of the sea- 
son, “The Horn Blows at Midnight’ at the Strand. Also featured in 
the film are Reginald Gardiner, Allyn Joslyn, Guy Kibbee, Dolores 


Moran and John Alexander. 





A Letter To A Pal Back Home 





From Overseas Trouper Benny 


The following letter was 
written by Jack Benny, co- 
starred with Alexis Smith in 
Warners’ “The Horn Blows at 
Midnight,” currently at the 
Strand, to a pal back home, 

“Everything on this small 
island is hot, wet and _ sticky. 
Steam rises from the jungle. 
Clouds hang overhead almost 
motionless, blanketing the de- 
pressing vapor. Dirt, which had 
been dust an hour before, now is 
mud a foot deep. 

“In this setting an improvised 
stage hastily has been built. On 
it, not so long ago, were five per- 
spiring, singing, dancing, story- 


telling entertainers — morale 
builders. Before us, their uni- 
forms still drenched from the 


tropical downpour and their feet 
squashing in the mud, sat less 
than three hundred of Uncle 
Sam’s enlisted men. 

“For ninety minutes those boys 
kept their eyes glued to us. They 
were trying to forget the bloody 
and bitter fighting they had been 
through, if only for a few mo- 
ments. And we were going to 
see that they did forget. 

‘“‘We gave ’em the works: The 
slightly worn jokes of me, Jack 
Benny; the singing of Martha 
Tilton and Carole Landis; the 
harmonica of Larry Adler and 
the accordion of June Bruner. 
Those boys even saw me jitter- 
bugging with blond Carole and 
they got a laugh right from the 
belly at that! Then the laugh 
turned to a nostalgic smile as 
Martha and Carole, accompanied 
by June, sang old songs of home. 
The smile lingered when Larry 
did his harmonica solos. But I 
broke ’em up again with some 
good old Benny comic patter. 

‘““‘We’re moving on now. I'll try 
to write again.—Jack.”’ 

“That,”’ said Benny upon his 
return to Warners some weeks 
later, ‘““‘was our smallest audi- 
ence—but it was our most ap- 
preciative one. IT’ll_ probably 
never have another just like it 
anywhere.” 

That show, presented at a 
small island base, was only one 
of one hundred and forty which 
the Benny unit gave during a 
tour which took the comic and 
his companions across 30,000 
miles in the Pacific area. 

The unit stopped in the Mar- 
shalls, Gilberts, Solomons, at 
New Hebrides, New Caledonia, 
New Guinea, Australia and in 
Hawaii. 
said 


Moth Benny, “we 
played to some pretty big 
crowds, too. Our show drew 
about 25,000 spectators at 


Nimitz Bowl in Honolulu. But 
we seemed to get closer, in our 
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hearts, to that little audience 
on that island not far from 
Tarawa.” 

In all, the Benny troupe en- 
tertained more than _ 600,000 
men in scheduled shows and in 
hospitals. 

Jack, now that “The Horn 
Blows at Midnight” is com- 
pleted, is anxious to go out 
there again. 

“You’ve got to play for those 
guys out there,” Jack says, “‘be- 
fore you realize what entertain- 
ment really means to them— 
especially the ones whose job it 
is to hold the islands. 

“To many 
of them, the 
war seems to 
be over. They 
feel like 
they’re stuck 
out there on 
some atoll 
and that the 
Wat 2nass 
passed them 
by. ; 
It rains al- 
most con- 
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Jack Benny ean’t play 
ball—too 


much mud. When it’s not rain- 
ing, the steam rises up—and it’s 
still wet and slushy and murky. 

“That’s why entertainment is 
so needed—and so appreciated.” 

There is only one thing stand- 
ing higher on the morale-build- 
ing list and that, according to 
Jack Benny, is mail from the good 
old United States of America. 
They look forward to each mail 
delivery. Each letter is read and 
re-read over and over. Letters 
from home help take their 
minds off their problems, help 
bring loved-ones closer. 

So do yourself and Jack 
Benny a favor—and write that 
GI now. 


Director To See Son 
After Two Years of War 


Raoul Walsh, director of 
Warner Bros.’ ‘“‘The Horn 
Blows at Midnight,’”’ currently 
at the Strand, recently learned 
his son, Lt. Raoul Walsh, Jr., 
had successfully completed his 
twentieth bombing’ mission 
over the European continent. 
The young flier will be 
granted a leave after five 
more flights. He is planning a 
visit home to see his father 
whom he has not seen since 


entering the service, two years 
ago. 

“The Horn Blows at Mid- 
night” stars Jack Benny and 
Alexis Smith. 








Alexis Smith is a whiz, 


Taking honors for figure and phiz; 
You'll find that this feature ... on this lovely creature 
When planted, will help bring on the biz. 





From Child Prodigy To Screen Star, 


That's Life Story Of Alexis Smith 


Child wonders, be they tap 
dancers, memory experts, or 
mimics, especially mimics, do 
something drastic to most of us. 
Confronted by them and their 
tricks, we’re apt to see red and 
reach for the nearest blunt in- 
strument. 

Maybe it’s rank jealousy on 
our part, but the overall fact 
remains that few of us can take 
a prodigy. 

That’s what makes Alexis 
Smith, currently to be seen op- 
posite Jack Benny in Warners’ 
“The Horn Blows at Midnight,” 
now playing at the Strand, 
something: out of the ordinary. 

Because Alexis was a child 
prodigy. And Alexis Smith is 
easy to take, to like, to love and 
stuff like that, 

Maybe it’s because Alexis is 
as lovely as her name—her first 
name. Maybe it’s because she’s 
devoid of phony “charm” and 
because she is a warm and sin- 
cere person. 

Actually, Alexis came about 
her rare talent in diversified 
fields of endeavor naturally. It 
was the obvious result of an 
overpowering interest in danc- 
ing, singing, acting and formal 
music. 

Thoroughly imbued with these 
interests, Alexis decided to 
do something about them. She 
walked to the nearest good 
teacher she could find, then set 
to work. 

As a result, Alexis was doing 
solo ballet dancing at the Holly- 
wood Bowl at the age of thir- 
teen. The actress was also an 
acceptable concert pianist and 
had a lyric soprano voice which 
many said was meant for opera. 

All of this, in itself, wasn’t so 
much, But the fact that Alexis 
excelled at these things without 
impressing. herself with her 
own ability, that has something 
of the truly noble in it. 

Alexis Smith is her real name. 
Her dad, Alexander Smith, 
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ALEXIS SMITH, to be remembered for her fine comedy performance 
in “The Doughgirls,” returns to the screen of the Strand Theatre Friday 
as Jack Benny’s lovely co-star in Warners’ “The Horn Blows at Mid- 
night.” Also featured in the film are Reginald Gardiner, Dolores Moran, 


Allyn Joslyn, Guy Kibbee and John Alexander. 


wanted a boy. Alexis was named 
accordingly, She got through 
Melrose Grammar School, Ban- 
croft Junior High and Holly- 
wood High without being no- 
ticed by picture scouts, but at 
City College, they nailed her. 
Victor Orsatti, an agent, 
wheeled her over to the Warner 
lot. Her first important part was 
opposite Errol Flynn in “Dive 
Bomber.” Since then, Alexis 
has been in “Gentleman Jim,” 


__also with Flynn; “The Constant — 





Blonde Alexis Smith 
Ideal Choice For 
Role Of Film Angel 


Those early enthusiastic re- 
ports about Alexis Smith when 
she first appeared on the Holly- 
wood horizon as a_ potential 
star, included at least one esti- 
mate that she “has the face of 
an angel.” 

Recently, oddly enough, 
Alexis was very busy playing 
an angel along with Jack Benny 
in Warners’ “The Horn Blows at 


Midnight,” currently at the 
Strand. 
He na mumbled Raoul 


Walsh, making ready to direct 
“The Horn Blows at Midnight,” 
“Alexis is tall for an angel.” 

It was pointed out to him that 
perhaps he was laboring under 
the impression that cherubs, 
generally used in_ depicting 
heavenly scenes, were angels. 
Alexis is no cherub. 

Mark Hellinger, the producer 
of “The Horn,” wondered aloud 
whether or not Elizabeth, the 
angel in question in the picture, 
should not be dark and soulful 
in appearance. Alexis is blonde 
and beautiful but there is more 
animation in her pretty face 
than in the face of a Michael 
Angelo painting. 

So it was decided that Alexis 
should be the angel Elizabeth. 

“Angeling is new to me,” ad- 
mitted Alexis. ‘Perhaps Mr. 


Nymph,” with Charles Boyer 
and Joan Fontaine; ‘““The Adven- 
tures of Mark Twain,” opposite 
Fredric March; and now she’s 
playing opposite the greatest 
lover of them all, Jack Benny. 

Alexis can ice-skate and play 
the harp. Last Christmas she 
cooked dinner for 15 members 
of the Smith clan. She can... 
but why go on? 

We'll have to admit Alexis is 
a prodigy... but on her it looks 
good, 








| Kiss Your Hand, Madame 
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Bowing gracefully in true continental style, Reginald Gardiner makes 
a conquest of lovely Alexis Smith, much to the annoyance of her co- 
star, Jack Benny, in the above scene from Warners’ “The Horn Blows 
at Midnight,” currently at the Strand. 





Walsh will have some ideas.” 
“Just be yourself,” suggested 
Raoul Walsh, dodging the issue. 
“If Jack Benny can do it—with 
his face—you shouldn’t worry.” 
Alexis didn’t worry. With the 
help of studio makeup and 
wardrobe departments, she pre- 
pared for the unusual assign- 
ment with as much aplomb as 
she evidenced while getting 
ready for other, less exacting 


roles. 

“T don’t play the harp very 
well,” admits Alexis, “but I’m 
learning. For that matter, Mr. 
Benny isn’t a trumpet player at 
heart either. His forte is the 
fiddle. But with practice, I 
hope we can both play well 
enough to join the heavenly 
orchestra.” 

Say—where does an alien go 
to rent a halo? 





Use these items all together as a 2-column feature, or 
individually as fillers. 


To produce an ethereal “heaven-like’’ atmosphere for the 
celestial sequences in Warners’ “The Horn Blows At Mid- 
night,” currently at the Strand, a half-million cubic feet of 
specially treated vapor was shot in and about the huge sets. 
It was during one day’s filming with the vapor that lovely 
Alexis Smith was temporarily overcome, requiring attention 
from the first-aid man on the set. Alexis is co-starred in the 
rousing comedy with funny-man Jack Benny. 


Jack Benny, currently co-starred with Alexis Smith 
in Warners’ “The Horn Blows At Midnight” at the 
Strand, proved to be one of the best liked free-lance 
stars ever to visit the Burbank studio. Grips, gaffers, 
prop men and makeup people — that discerning army 
of “behind the camera” folk — were Jack’s special 
buddies during the production and for a good reason. 
Jack reported for work daily with a batch of new 
stories, left-over radio material and clever gags — 
always darn funny. 





Dolores Moran, featured in Warners’ “The Horn Blows At 
Midnight” which arrives this Friday at the Strand, models a 
dozen lovely gowns in the film, none of which weigh more 
than four ounces. Miss Moran, you see, is the type of girl who 
can wear such scanty apparel with breath-taking results. 
Wags claimed her makeup weighed more than her costumes. 
The film stars Jack Benny and Alexis Smith. 





Warners’ “‘The Horn Blows At Midnight,”’ currently 
at the Strand, is Jack Benny’s first starring picture 
since returning from his trip to North Africa and Sicily 
to entertain our fighting forces. Also starred in the 
hilarious farce comedy is lovable Alexis Smith. 





Warners’ comedy farce, “The Horn Blows At Midnight,” 
which stars Jack Benny and Alexis Smith, is notable for a 
number of reasons. Taken from an original idea by Aubrey 
Wisberg, the film had Mark Hellinger as producer and 
Raoul Walsh as director. It was adapted for the screen by 
Sam Hellman and James V. Kern. The comedy marked 
Jimmy Kern’s last writing effort for Warner Bros. before 
embarking on a directorial career of his own. 





Ten thousand yards of cheesecloth, hung from high 
towers and spread in billowing oceans of foreground, 
helped produce a heavenly effect for Warners’ comedy 
farce, ‘‘The Horn Blows At Midnight’’ at the Strand. 
Not one yard of new material was used, all of it being 
salvaged from a far-sighted and providential wardrobe 
department. Starred in the film are Jack Benny and 
Alexis Smith. 





When it became time to outfit Alexis Smith, Jack Benny’s 
lovely co-star in “The Horn Blows At Midnight” at the 
Strand, Warners’ wardrobe department hit a snag. At this 
point Alexis herself came to the rescue by loaning the studio 
some material with which she had intended to make curtains 
for her new house. 





Happiest people connected with the production of 
“The Horn Blows At Midnight,’’ Warners’ comedy 
farce now playing at the Strand, were those in the 
Technical Department. They knew that no ‘“crank’’ 
could view the antics of the film’s stars, Jack Benny 
and Alexis Smith, and complain that their heavenly 
actions were not correct. And if they got such a letter. 


«+. WELL! 


Warner Bros. craftsmen were up to the task of creating 
the majesty of a movie Heaven for “The Horn Blows At 
Midnight,” currently at the Strand. The film’s set was_trans- 
formed into a veritable sea of colonnades, billowing backdrops 
and other ethereal props which made it believeable as a first 
class Upper Region. The film stars Jack Benny and Alexis 
Smith as — you guessed it — angels! 














Lovely Alexis Smith Heaven Comes To Film Set Of 
The Horn Blows At Midnight’ 


Wins Movie Stardom 
With Ordinary Name 


Alexis Smith, who married 
Craig Stevens recently, is 
known by another name now 
but it is still SMITH on the 
marquee of the Strand Theatre 
where her latest picture, “The 
Horn Blows at Midnight,” in 
which she is co-starred with 
Jack Benny, is playing. 

This makes Alexis the Holly- 
wood star with the most com- 
mon maiden nanie in the whole 
English speaking world. For 
when it comes to the most com- 
monly used surnames, ' the 
“Smiths” have it all over the 
“Jones,” the “Johnsons,” the 
“Browns,” ‘“Davises,” “Millers” 
or “Williams.” 


Answering a reader’s query in 
the American Magazine recently, 
Elsdon C. Smith, a name expert, 
estimates that there are, in the 
United States, 1,258,010 people 
named Smith, 938,880 named 
Johnson, 701,940 named Brown, 
663,850 named Miller and 663,- 
420 named Jones. 


All of these names, as well 
as other common cognomens, 
have been used by motion pic- 
ture players. But it remained 
for Alexis to have a “Miss 
Smith” placard nailed on a 
star’s dressing room door. 


According to this same au- 
thority, Bette Davis, one of the 
brightest feminine stars in the 
Hollywood heavens, has the sev- 
enth most common name in 
America. Obviously it has been 
no handicap to her any more 
than Alexis’ name of Smith 
has hindered her career in pic- 
tures. 


The name Jones, which stands 
fifth in the list of the most used 
American names, has _ nearly 
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ALEXIS SMITH, exquisite Warner 
actress, plays heavenly Elizabeth, 
Jack Benny’s heart - throb, in 
Warners’ “The Horn Blows at Mid- 
night” at the Strand. 


always been represented in mo- 
tion pictures by Buck Jones, 
Jennifer Jones, Allan Jones and 
Dickie Jones. 


Anderson, Taylor and Moore, 
the eighth, tenth and twelfth 
most common names - respec- 
tively, have been represented on 
the screen by Bronco Billy 
Anderson, Robert Taylor and 
Victor Moore. 


Other much used surnames 
listed include: Wilson, Thomas, 
Martin, White, Thompson, Jack- 
son, Harris, Lewis, Allen, Nel- 
son, Walker, Hall, Robinson, 
Green and Adams. Each has or 
had a prominent representative 
in Hollywood. 


But none of them has ever 
had the temerity shown by 
Alexis who placed her promis- 
ing career as a Warner Bros. 
star under the almost meaning- 
less handle. of: “Miss Smith.” 


There was a little bit of 
heaven in Hollywood not so 
very long ago. 

We don’t mean the usual but 
lovely Hollywood glamour girl. 
We mean the real thing, or as 
real as Hollywood goes in for 
things. 

Heaven was a huge stage at 
Warner Bros., full of angels 
and heavenly bodies. The movie 
folk were making “The Horn 
Blows at Midnight,” the new 
Jack Benny-Alexis Smith com- 
edy at the Strand. 

It’s pretty daffy stuff they do 
in the film. Jack is an angel 
sent down to earth to destroy 
it by the simple act of blowing 
his trumpet at midnight. (Don’t 
worry, Jack hasn’t given up 
playing his fiddle. He just put 
it aside for the picture.) Guy 
Kibbee, as a heavenly chief “in 


charge of Small Planet Manage- 


ment,” is the man who sends 
Benny down to earth. 

In one scene Jack is ushered 
into Kibbee’s palatial office by 
Alexis Smith, Kibbee’s “heav- 
enly” private secretary who has 
a crush on Benny. 


Kibbee sits at an enormous 
desk, dressed in his heavenly 
robes. 


Jack is very impressed with 
his surroundings and proud of 
the fact that he has _ been 
chosen, among all the hundreds 
of angels in heaven, to destroy 
the earth. 


He is deflated, however, when 
Kibbee says, “Our regular 
demolition crew is out on a big- 
ger job. I’m sending you down 
as ‘the angel least likely to be 
missed.’ ” 


But Jack wins Alexis Smith 
and Alexis is some ‘Miss.’ 








Still Service 
Now Available 


Stills available on most of 
the scene cuts on the pub- 
licity pages in this campaign 
plan. Price: !0c each. Order 
by still number indicated 
under each cut, from Cam- 
paign Plan Editor, 321 West 
44 Street, New York 18, 
N. Y. If still number is not 
given, photo is not available 
because the cut was made 
from a special retouch or a 
composite. (*Asterisk denotes 
still is available at local War- 
ner Exchanges.) 


Dolores Moran Finds 
Motion Picture Work 
Tough and Tiring 


Dolores Moran is a beautiful 
girl who thought acting in mo- 
tion pictures “would be fun.” 

Don’t remind Dolores of that 
today. 

Her first acting stint in “Old 
Acquaintance” was mild enough 
but her role in Warners’ “The 
Horn Blows at Midnight,” the 
Jack Benny-Alexis Smith com- 
edy now at the Strand, all but 
killed her. 

For weeks 
after the 
completion of 
thie 1 lam, 
Dolores was 
a mass of 
bruises, welts 
and lacera- 
tions. They 
were the real 
kind, too, not 
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Dolores Moran of the make- 
up jar. 


In “The Horn Blows at Mid- 
night,” Dolores plays a sad little 
cigarette girl who attempts sui- 
cide by hurling herself from a 
tall building. Jack Benny, al- 
ways the one to save something, 
finally saves her by literally 
hoisting her back up to security. 

There are directors in Holly- 
wood who might try to “fake” 
such a scene. But such is not 
Raoul Walsh, who handled the 
megaphone on “The Horn Blows 
at Midnight.” 

Walsh de- 
manded that 
Dolores start 
scrambling 
down off the 
roof, lose her 
balance, fall 
a few feet, 
then attempt 
to resist 
Benny as he 
tries to save 
her. < Dhe 
scene re- 
quired two 
full days of 
shooting. 
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Reginald Gardiner 


Hep-Cats Get Hep, 
Spread Some Joy 
In ‘The Horn Blows’ 


Two hundred and fifty of 
Hollywood’s most free-wheeling 
jitterbugs get a chance to really 
“cut loose” in “The Horn Blows 
at Midnight,” the Jack Benny- 
Alexis Smith starrer, currently 
at the Strand. 

The kids, recruited from high 
schools in the Burbank hinter- 
land, danced with an abandon 
and speed that literally rocked 
huge Stage Three, where the 
film was shot. 

In front of the band stands 
Jack Benny, trying to play a 
trumpet with a hot dance com- 
bination. 
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JACK BENNY, radio and screen 
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favorite, plays mild-mannered, 
trumpet- playing Athanael, in 
Warner Bros.’ “The Horn Blows at 
Midnight,” currently at the Strand. 





Jack, according to the script, 
is an angel who has lost his 
way on earth and is trying to 
make a few bucks by playing 
for the jitterbugs. But Jack’s 
trumpet playing is strictly icky, 
long-haired and no good for this 
world. 

The kids start rioting after 
one of his corny solos. “Get that 
guy out,” they scream. 

A half-dozen of the musicians 
pick Jack up bodily and heave 
him onto the dance floor. 

After the scene was filmed 
and just to show the kids that 
he can play an instrument, Jack 
borrowed a fiddle from the or- 
chestra and knocked off a bar or 
two: -7of “Love: <in == Bloom.” 
Brother, it killed the kids, 
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Bros’ Campaign Plan 





‘HORN-BLOWERS JUMP SESSION’ 
WILL HEADLINE YOUR PREMIERE 


Enlist the cooperation of local music schools, high school and college 





music departments, Y.M.C.A.’s, etc. in sponsoring a “Horn-Blowers 


Jump Session” to be held at your theatre on opening night. 


SET IT UP THIS WAY: 


Newspaper stories and lobby-distributed broadsides announce a contest to find the hottest trumpet player 


in your town. 


Heralds, plugging the picture, can also serve as entry blanks. These should be made obtainable through as 
wide a source as possible — your own box-office, schools, community organizations, music departments in 


local stores, record shops, etc. 


Each competing school or organization should choose its own winner in preliminary contests beginning about 


one month in advance of your opening. 


At the finals—the "Horn-Blowers Jump Session," to be held on your stage opening night—winners will be 
chosen by the audience from among the competing winners of the preliminaries. 


Offer War Bond prizes of optional denomination to the three best trumpeters. 


The stunt lends itself to unlimited exploitation possibilities. Newspaper coverage on preliminaries should keep 
the contest alive for at least a month in advance of your opening. Radio coverage should be arranged for 
the Jump Session itself and also for subsequent guest appearances on local radio band shows of the three 


contest winners. 





Teaser Ads 
Pre-sell Title 


Spot these four teasers 
either individually (one 
a day) for four days in 
advance of your opening, 
or else all four, run-of- 
paper, on opening day 
with a slug at the bottom 
directing the reader to 
your regular display ad in 


the amusement columns. 


ORDER “Horn Blows” 
Teaser Mat No. 615- 
302-B, 45e, from Warner 


Editor, 321 W. 44th St.. 
New York 18, N. Y. 








Use These Stills For 2-Way 
Local Co-op Window 
And Counter Displays 





30-Second Announcement 


MUSIC: (TRUMPET SOLO) (BREAKS OFF ABRUPTLY 


AS) 
(COMING IN) Stop! Stop!! 
Hey, what's the idea? 


lst ANN: 
2nd ANN: 


lst ANN: Can't you musicians read? It says 
here in the geript. ...- "THE HORN 
BLOWS AT MIDNIGHT..." You can see 
for yourself it's only eae fit} 


o'clock... 





Dolores Moran — Suntan Lotion 


(Still No. DM-322) 





Jack Benny — Hats 


(Still No. 615-572) Very funny... Very... funn 


And so is "THE HORN BLOWS AT MID- 
NIGHT..." the new Warner Bros.' 
laugh riot starring Jack Benny... 
and lovely Alexis Smith...! now 
playing at the Strand Theatre... 
Jack's first picture in years... 
is his funniest picture of all 
time! See it now... at the Strand 
-». "THE HORN BLOWS AT MIDNIGHT" 
eee but the laughs will last all 
day ! 


2nd ANN: 
lst ANN: 


30-Seeond Announcement 


(CLOCK CHIMES. HOLD UNDER) (STOPS 
ABRUPTLY AT BREAK IN FOLLOWING 
SPEECH) 


CRIER: (INTONING) Twelve o'clock and all's 
fC é Be .-.(BREAK ABRUPTLY) Hey you! 
. Where's the horn? 


(SHORT BLAST ON TRUMPET OFFMIKE) 
(STOPS) 


(CHIMES BEGIN AGAIN) (HOLD UNDER 
THROUGH FOLLOWING SPEECH AND FADE 
SIMULTANEOUSLY) 


(DITTO) Twelve o'clock and all's 
well... (STARTS FADING) Twelve 
o'clock and all's well... (FADES) 


ANNOUNCER: That's right, folks... All is well 
when "THE HORN BLOWS AT MID- 
NIGHT..." It's the new Warner 
laugh-riot now playing at the 
Strand... = starring Jack Benny... 
and Alexis Smith... Remember... 
"THE HORN BLOWS AT MIDNIGHT"... 
NOW... at the Strand! 


SOUND: 





Alexis Smith = Sports Attire (Still No. Lex-588 and 599) 


MUSIC: 


SOUND: 


CRIER: 








Alexis Smith — Furs (Still No. Lex-710 and 400) 


ORDER “Horn Blows” Co-op Stills — 10c¢ each. Set of 6. G0ce — 
from Warner Bros. Still Editor, 321 W. 44th St... New York 18, 
NW..Y. 


POPULAR 5-COLUMN PICTURE FEATURE 
AVAILABLE FOR NEWSPAPERS 











High comedy is the order of the day in Warner Bros.’ newest film riot, “The Horn aide, Fran (Dolores Moran). Fran, rebuffed by Archie, decides to end her life. 


Blows At Midnight,” which co-stars Jack Benny and Alexis Smith and is currently at 
ence ee ee Theatre. Benny, in a distinct departure from his previous film 
roles, plays Athanael, a harmless if somewhat addlepated angel sent down to Earth 
as a modern embodiment of the legend of Gabriel and his horn. Above, reading from 
left to right; (first): Athanael is briefed by The Chief (Guy Kibbee) as the heavenly 
Elizabeth (Alexis Smith) looks on. Athanael’s task is simple—to descend to Earth 
with a specially treated trumpet and blow a few notes of doom exactly on the stroke of 
midnight. At no other time, warns The Chief, will the horn be effective. (Second): 

Athanael soon meets jewel thief Archie Dexter (Reginald Gardiner) and his beautiful 


ORDER “Horn Blows 
Plan Editor, 321 W. 44th St... New York 18. N.Y. 


Athanael restrains her but loses his only chance to carry out his commission. (Third) : 
Two fallen angels, Osidro (Allyn Joslyn) and Doremus (John Alexander), discuss 
Athanael’s predicament. (Fourth) : Athanael plays a horn that’ s literally “‘out of this 
world” in a swing orchestra. Labeled “sour,” Athanael is soon unemployed. This 
leaves him free to engage in a series of adventures worldly enough to try the soul of 
the sturdiest angel. (Fifth) : To extricate him from the un-heavenly mess he gets into, 
Elizabeth descends in person. Her influence is salutary but also romantic, tending to 
confound his already confused efforts to fulfill his mission. But, providentially, 
Athanael manages to straighten things out for a happy surprise ending. 


Movie-of-the-Week Mat No. 502-B. 75e. from Warner Bros’ Campaign 
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Bates Bedspread Ad 
Campaign Features 


Dolores Moran 


This attractive full-page Bates ad in full 
color has appeared in the following 
national magazines: Charm (twice), 
Mademoiselle, Modern Screen and 
Motion Picture, representing a com- 


bined total circulation of more than 


swe. and a hall.million. Re et ncn mnt ee er oar ate te 


SATB HORE BLOWS AY MIB NIEHT? a BARKER BROS. 


IEE REE RONI RE SIRE: BS: PGR BOS ES 






Black-and-White Ad 


Lee Knitwear Corp. features Dolores Moran, 
with credits to "The Horn Blows at Mid- 
night,"' in a nationwide advertising and pro- 
motion campaign which includes full-page 


four-color ads and full-page black-and-white 


Counter Card ae te she follow Fe | : 
a ads in the following national magazines: 
Be sure to tie in with your local Lee Knitwear ? ; 


outlets and credit your playdate. 





Vogue, Mademoiselle, Glamour, Charm, 








A limited number of counter cards [illus- Seventeen, Screen Guide, Screenland, Silver 


trated above) are available to exhibitors for 
local display. Write direct to: 


Lee Knitwear Corp. 1410 Broadway, N.Y.C. 

















Screen and Movie Show; and also includes 











local countercard tie-ups in more than 1500 


““4-Color Ad cross-country stores. 





THREE NEWSPAPER FEATURES 


Jack Hamilet) Benny, one of Hollywood’s indisputable C 0 L U M N 


“greats,” say it’s not only tough—but sometimes downright iM AT 


inconvenient to be in the acting business. Enlisting the aid 
of a studio photographer during the filming of his current L AY 0 U T 
comedy hit, Warners’ “The Horn Blows At Midnight,” 


Jack had the accompanying photos made to illustrate what 


















“Most annoying of all 
studio assignments,” says 
Casanova Benny, “is 
making love to a beauti- 
ful blonde like Dolores 
Moran. Girls like Dolores 
always wear those strap- 
less evening-gowns and 
when they hug you, it’s 
so cold! Brrrr...!’’ CEd. 
Note: Cold, you say?) 





he means. (Ed. Note: Anyway, that’s the reason he gave us!) 


This four - column 
feature is available 
in mat form (includ- 
ing copy and stills) 
for use in amuse- 
ment sections, spe- 
cial Sunday supple- 
ments, etc. 


ORDER “Horn 
Blows’? Mat 
No. 615-401-B, 
60c. from War- 
ner Bros.’ 
Campaign 
Plan Editor. 
321 W. 44th St.. 
New York 18. 
N. Y. 


2 ATTRACTIVE FASHION PICTURE " 
STORIES FOR WOMEN’S PAGES 


Here are two excellent fashion layouts, designed for women's pages, special weekend fashion 
supplements, etc. which will be sure attention-getters for the feminine contingent. Illustrated (right) 
is a 3-column story featuring Dolores Moran. (Left) A one-column feature on Alexis Smith. 


A VARIETY OF POCKETBOOKS 


Dolores Moran, blonde Warner Bros.’ ‘ 
beauty currently in Jack Benny’s new- 
est comedy hit, “The Horn Blows At 
Midnight,” poses here with four unu- 
sual bags. 

(Right) Soft gray suede is folded into a 
simple envelope, tucks frame the clos- 
ing, and a large square plaque of tor- 
toise shell lends an attractive finish. 





“Now they sic another blonde on me,” continues 
Harassed Benny, “and all Alexis Smith wants to do is 
kiss me. Heck, I’d be a fool to get all messed up with 
her lipstick when I’ve got my yo-yo to play with! If 
there’s anything worse than one blonde — it’s two 
blondes! (Ed. Note: Worse, you say?) 












“Isn’t that just like a woman,” sighs Exhausted Benny. ‘You give ’em a finger and they 
take an arm. And fickle! Why, a minute ago they were fighting for me—now it’s my suit! 
(Ed. Note: Your suit, you say?) Oh, well—all’s well that mends well. 












Order “Horn 
Blows” Mat 
No. 615-101-B, 
l5e, from the 
Warner 
Bros. Cam- 
paign Plan 
Editor.321 W. 
44th St... New 
York 13, N.Y. 
















Order “Horn 
Blows” Mat 
No. 615-301-B. 
45ec, trom the 
Warner 
Bros. Cam- 






(Above) Rings of tor- 
teise and a zipper 
closing distinguish this 
navy broadcloth pouch 
purse. The short han- 
dle, is held together by 
a third tortoise ring. 





A NOD TO SPRING. Lovely Alexis Smith, 
Warner Bros.’ star currently playing op- Pp a ig mr Pp la n 


posite Jack Benny in ‘/The Horn Blows At (Center) A magnified popcorn stitch nate ae Fadia oh The a 
Midnight,” wears a soft, dressmaker suit g Ww lends distinction to this hand-crocheted rella pocketbook, shown here In re 
of aoae blue ack The sea has 2 Editor.321 i bolster bag in black wool, with con- suede, with tid Be sponte 
draped pleat; the jacket’s slim waistline venient shoulder strap. A round plastic match. No real protection against the 
is Beceitieted by Aidaohal ahs eel a 44th St.. New tab that works the zipper is decorative weather, nevertheless it’s a practical 
as well, design—the purse is deep and roomy. 





looped belt. Seven silver military stars York 18, N, Y. 


decorate the simple neckline. 
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1. It all began on the Warner lot during the film- 
ing of Jack’s newest picture. It seems there were six 
beautiful extra girls and six beautiful extra bugles. 
But together — alas! — they made most unbeautiful 
music. So Maestro Jack stepped in. 





4. Now Jack gives out on a rather broken-down 
cornet as audience (offstage) almost gives up. Eye- 
ball control, often useful for vision, is induced here 
by the Maestro’s surprise in finding the mouthpiece 
a good six inches from where it was born. 


1. Undaunted by problems big or little, Jack 
hitches on to a sousaphone with a grip more sug- 
gestive of tree-climbing than music-making. (Mr. 


Benny would like to say something right now but 
his mouth is full.) 











cess 


2 « “Horn-blowing calls for proper lip-puckering,” 
says “Hot Lips” Benny. Trained in the art by his co: 
star, Alexis Smith, Jack has little or no trouble get- 
ting little or no music out of this combination 
trumpet-automobile horn. (Leave it to Jack to uti- 
lize every part of his Maxwell! ) 





5. An old reveille-blower at heart, Jack blows the 
bugle with an easy nonchalance. The strained ex- 
pression from the eyebrows up is characteristic of 
that almost extant species—the bugler from World 
War I—the guy who had to get up first to get 
everybody else up. 








8. The guy’s plain lucky! Anybody else’d have 
raised the cops by now—but not Benny! A latter- 
day Pied Piper, he’s attracted two girls who are 
plenty attractive in their own right—Dolores Moran 
and Alexis Smith. They seem to be all ears, too. 
(What's more, they can’t stop them quickly enough.) 
Even the trumpet seems surprised. 


(WITH PLENTy OF BRASS!) 


Benny the Bungler becomes Benny the Bugler in a few easy lessons and shows here 
how it’s done. Music lovers will be relieved to learn, however, that it’s all in fun— 
just part of the day’s work for Jack’s current film hit, “The Horn Blows At Midnight.” 
Co-starred with Jack in the Warner Bros.’ comedy is screen lovely Alexis Smith. 











3. “Progress,” says Jack, “is important, lest you 
become a Johnny-One-Note.” So, with characteristic 
lack of logic, Jack goes on to a difficult instrument, 
circa 13th Cent—the German zinke. (If he gets 
half-a-note out of this, he'll be lucky! ) 







6. Benny gives out with a few hot licks on the 
euphonium (From the Latin: You-phone-’em, I- 
date-’em). Says Jack: “I think the fellow who in- 
vented this thing must have had weird dreams about 
spaghetti.” The extra mouthpiece is designed espe- 
cially for a two-headed horn-blower. 





9. “I didn’t really want to blow a horn, anyway,” 
Jack says, as his old friend the violin comes to roost 
in its familiar groove just below his left cheek. “By 
the way,” he continues hopefully, “have you heard 
me play ‘Love In Bloom?’... Well! Where IS 
everybody?” 


For feature sections, Sunday supplements, ete. ORDER “Horn Blows” Feature Mat No. 501-B. 
7éec, from Warner Bros’ Campaign Plan Editor, 321 W. 44th St.. New York 18. N.Y. 
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DOLORES MORAN - ALLYN JOSLYN - REGINALD GARDINER + GUY KIBBEE- JOHN ALEXANDER 


Directed by RAOUL WALSH e Screen Play by Sam Hellman & James V. Kern © Based on an Idea by Aubrey Wisberg ¢ Music by Franz Waxman 
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DOLORES MORAN + ALLYN JOSLYN - REGINALD GARDINER 
GUY KIBBEE-JOHN ALEXANDER: Directed by RAOUL WALSH 


Screen Play by Sam Hellman & James V. Kern « Based on an Idea by Aubrey Wisberg » Music by Franz Waxman 
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DOLORES yee * ALLYN JOSLYN + REGINALD GARDINER - GUY KIBBEE + JOHN ALEXANDER 


Directed by RAOUL SH * Screen Play by Sam Hellman & James V, Kern * Based on an Idea by Aubrey Wisberg » Music by Franz Waxman 
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with 
DOLORES MORAN - ALLYN JOSLYN - REGINALD GARDINER 
GUY KIBBEE- JOHN ALEXANDER: Directed by RAOUL WALSH 


Screen Play by Sam Hellman & James V. Kern * Based on an Idea by Aubrey Wisberg * Music by Franz Waxman 
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JOHN ALEXANDER « RAOUL WALSH _ 


Screen Play by Sam Hellman & James V. Kern + Based ~ OLORES MORAN « ALLYN JOSLYN - REGINALD GARDINER 
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PHOTOS OF ALL RETOUCHED AD ILLUSTRATIONS AVAILABLE 


Order all stills direct from the Warner Bros. Campaign Plan 
Editor, 321 West 44th St., New York 18, N. Y. Prices 10¢ each. 





615-586 





615-588 615-589 





615-587 





615-593 


615-590 615-592 





615-591 





LATEST VITAPHONE HITS 


“IT HAPPENED IN SPRINGFIELD” — Is unquestionably one 
of the most important short subjects ever to be released!! Telling 
the drama-packed story of the famous “Springfield Plan” of every- 
day democracy, this is the film that Showmen’s Trade Review calls WARNER BROS. 50% 
“Magnificent! Told with all the impact of a 16-inch gun... . De ticna ine. Prasenia 5% 
Excellent entertainment and deserves preferred playing time on 
the screen of every American theatre!” 1108 — Featurette — 20 
mins. 


“AIN’T WE GOT FUN” — packs one howling gag on top of 
another as this Technicolor cartoon unrolls.! It’s the tale of a 
luxury-loving cat and a tribe of mischievous mice who have the 
time of their life until the cat takes over. Side-splitting! 1309 — 
Blue Ribbon Hit Parade (in Technicolor) —7 mins. 

“BEHIND THE MEAT BALL” — hits a new high in laffs as a 
meat-starved dog chases a juicy steak all over town. Timely as to- 
day’s red points, this Technicolor cartoon matches our hungry 
hero with a bulldog and another little canine — with a surprise 
ending to top it all off! 1704 — Looney Tunes (in Technicolor) — DOLQHES) MORAN ALLYN JOSLYN-~ REGINALD: GARDINER 


7 mins. GUY KIBBEE—JOHN ALEXANDER 
“SWIMCAPADES” — was filmed right in Florida’s gorgeous Sil- 
ver Springs, and highlights seven of the state’s loveliest bathing 
beauties, as well as the amazing diving ability of Staff Sergeants 
Hymie Swartz and Steve Accardi. Tops! 1506 — Sports Parade (in 


OFFICIAL BILLING 


Jack Benny — Alexis Smith 


in 


“The Horn Blows at Midnight” «: 


with 


Directed by Raoul Walsh 


Screen Play by Sam Hellman & James V. Kern 


Technicolor) — 10 mins. 

“CIRCUS BAND” — offers a toe-tingling peek behind the Big 
Top! Featuring several of the most famous circus melodies and 
acts, this fast-moving film is guaranteed to please them all from 
six to sixty. A “must!” 1608 — Melody Masters Band — 10 mins. 





8a 





Based on an Idea by Aubrey Wisberg 


Music by Franz Waxman 


A Warner Bros.-First National Picture 


AMT 
on ine? 
Us.A+ 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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